THE COOL AND THE CRAZY! 


August 12, 1993 
Original Screenplay by Ralph Bakshi 


THE COOL AND THE CRAZY! 


EXT. L.S. CAR FACTORY - NIGHT - 1950's 


Burbank. Skinny palm trees are silhouetted against the red 
sky of sunset. We hear Earth Angel faintly playing ona 
radio. 


CUT: INT. CAR FACTORY BATHROOM 


The music is louder. A beautiful customized Chevy. We PAN 
AWAY and PICK UP: 


A young man, age 20, Michael, is in front of a mirror. He 
is changing his shirt. We hear his thoughts. 


MICHAEL 


It's not like I dislike being married. 
But it's not what I thought... it would 
be, I mean..:? I'm afraid to even think 
about it... Like my father said, you 
make your bed, so lie in it. Bea 
man... Roslyn, Roslyn, I love you. 


EXT. MAGNOLIA BLVD. - NIGHT 


The music continues as we glide down the empty hot streets 
of small one- and two-story stucco pre-war buildings in 
North Hollywood. Small Mexican restaurants next to cheap 
furniture stores paint a quiet Western smallness. Palm 
trees thrust into the sky as the hot santas blow scrub 
through the lonely hot bleak streets. The music changes as 
we approach a low square building. Cars are parked 
everywhere and we hear the laughter and giggles of drunk 
teenagers. A few Mexicans are seen drinking outside, 
checking out the pretty cars. 


INT. CHEAP SOCIAL HALL - BURBANK 


It's the aftermath of a wedding at the hop is at top volume. 
Teenagers loll about. Some are still dancing, some are 
making out, most are drunk. The camera pans past a bunch of 
boys trying to take off the tux of the groom, Michael, age 
19, and put his black leather jacket back on him. They 
crash to the floor in a teenage pile up. The camera pans 
over the bride, Roslyn, age 19. She is sitting among a pile 


of wrapped presents. Her best friend, Joannie, the 
bridesmaid, sits in tear stained awe. 


JOANNIE 
Oh, Roslyn, you're so lucky! 


ROSLYN 
You're next, Joannie, you're next! 


JOANNIE 
Yeah! I'11 get there... I'll get there. 


ROSLYN 
Joannie, I've always wished we could 
have had a double wedding. 


JOANNIE 
I'm jealous, your own apartment... your 
own TV set... You could go out to 
Hollywood any night you want, come home 
late as you want... It's hard to 
believe! 


LONG DISSOLVE TO: EXT. BEDROOM WALL -- NIGHT 


The CAMERA PANS along honeymoon pictures of Michael and 
Roslyn. 


DISSOLVE TO: Pictures of Roslyn pregnant. We hear a baby 
crying. Song : 


CUT TO: BOARDWALK SCENE - VENICE BEACH 


ROSLYN and JOANNIE walk towards camera, each pushing a baby 
carriage. It looks all wrong -- especially contrasted by 
the teenagers pouring to and from the beach around then, 
surfing. 


JOANNIE 
You sure Michael will be home on time? 


ROSLYN 
Joannie, stop asking already. I told 
you, he's always on time. 


JOANNIE 
I'm so excited I can hardly wait. 


ROSLYN 
Me too... 


CUT TO: 


Music is heard coming out of the red brick turn-of-the- 


century building. It's Chet Baker West Coast cool jazz. 


LONG SHOT CAR FACTORY - BURBANK 


INT. CHEVY AUTO PLANT 


Pinstripe drawings fill the walls. 


It's late at night. 


A 


young, perfectly beautiful Bohemian woman (Lorraine, 20) is 


painting designs for car pinstripes. 
source of the music, a record player. 


Michael 20) enters the frame. 


LORRAINE 
Giving up already, Michael? 


MICHAEL 
Well, I got to go, it's Roslyn's night 
out. She plays bingo. I'm real late 
now! 


LORRAINE 
So, how's it going over there in Burbank 
with you guys.? 


MICHAEL 
Well... It got real exciting one night. 
Sullivan had Presley on... It could be 
worse... I guess... 


LORRAINE 
Well, Michael, very few of my friends - 
probably none - got married at 18 and 
had a kid at 19. It's gotta be hard. 


MICHAEL (kidding) 
Well, you live with those sick Beatniks 
downtown. Most of my friends who grew 
up with me are married. That's how we 
all grew up to be men! 


LORRAINE 
We're not sick - just horny! 


MICHAEL 
Well, maybe I'll come by one day, if you 
promise me that you won't play that 
record! 


Next to her, the 
She looks up as 


LORRAINE 
You don't like Chet Baker? 


MICHAEL 
I don't understand it... It has no beat! 
How do you dance to it? 


LORRAINE 
Try listening to the feelings, Michael. 


ANGLE: 


Michael dismisses Lorraine's remark and walks over and leans 
over her shoulder to peer at the pinstripe she's painting. 


MICHAEL 
So... How's the design coming? 


A well dressed greying sunburned older man, the company's 
director enters the room. 


BILL WEISS 
What's going on, Michael? Lorraine, you 
gor know there's no overtime allowed. 


MICHAEL 
O, hi, Bill. No one is charging any 
overtime. The budget gives us no time. 
So we're doing'it on our own time. 


WEISS (stunned) 
Well, er... I guess that's why we like 
you, Michael, you really care. And you, 
Lorraine? 


LORRAINE 
Michael needs a break, so I'm helping 
him in his madness. 


WEISS (cute) 
Is there anything else between you two 
that I should not know about? 


LORRAINE 
Why, yes, Bill. Michael and I are 
fucking when no one's looking. 


Weiss gets red, roars in defensive laughter, and leaves as 
— ’ Michael shakes his head. ; 
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LORRAINE 
Oh... by the way, Michael, I'm quitting! 


MICHAEL 
Why?!... You're throwing good bucks 
away! That's stupid! 


LORRAINE 
Stupid? Everyone's not driven like you. 
There's a life out there. Things are 
changing. People are looking for 
something more than two cars, a record 
collection and a backyard. Don't you 
know what's going on? 


MICHAEL 
I do... But I don't get it. 


Lorraine backs off. 


LORRAINE 
Listen... Michael, it's hard for me to 
really level with you... It's time for 
me to move on... I'm cool and crazy! 


EXT. PARKING LOT - NIGHT 

Michael's '55 Chevy pulls out of the parking lot as 
Lorraine approaches her Triumph. She watches Michael fly 
home. 


LORRAINE 
Ain't got a clue, that guy! 


EXT. GARDEN APARTMENT BURBANK - NIGHT 

We see a long shot of a palm treed, lit by cheap colored 
lights garden apartment complex. Light bounce off its white 
stuccoed walls. A courtyard with old chair surround a small 
pool. Apartments line top and bottom floors. It's like a 
motel, except it's Michael's home. 

c.U. T.V.: NEWS 


Black and white images of beatniks in their pads being 
interviewed. 


INT. MICHAEL'S APARTMENT - NIGHT 


ROSLYN, Michael's cute young wife, is watching T.V., 
astonished. 


ROSLYN 
My God, they're not wearing brassieres! 


The PHONE RINGS. She picks it up. It's JOANNIE, her best 
friend, on the phone. 


JOANNIE (V.O.) 
Is he home yet? 


ROSLYN 
No. I guess that kills it for me 
tonight. 


INT. ATOMIC BAR - NIGHT 


Joannie talks on pay phone. THE BOOK OF LOVE is blasting 
away. She's extremely sexy, leaning towards wild. She turn 
towards the far doorway. A young man enters, FRANKIE. He 
waves at Joannie. She waves back. 


JOANNIE 
I told you, Roslyn. You can't depend on 
them. I'll talk to you tomorrow. I'm 
gonna have a drink. 


ROSLYN 
By yourself? 


JOANNIE 
Maybe. 


INT. MICHAEL'S APARTMENT - NIGHT 
We cut to Roslyn's shocked reaction to Joannie's comment. 
ROSLYN 

--.- Well, take care of yourself. 

Remember, you're a mother. 
INT. MICHAEL'S APARTMENT LIVING ROOM - NIGHT 
A few lights illuminate the simple living room. An old 
western is on the T.V. Roslyn looks bored; she's dressed in 
a baby doll nightgown. She's had a few drinks. 


The T.V. set clicks off. 


Roslyn glides over to the record player and turns on 
STRANGER IN PARADISE. She starts to sing and dance. She 
looks very beautiful and innocent. 


INT. NEW APARTMENT - NIGHT 


In the 20's and 30's Okies leaving the Dust Bowl headed for 
the sweet land of California. Most had a tough time, but 
they would never have come if they knew how their migrant 
life would have affected their children. Such a child was 
Joey. 


A hard, slender, extremely good looking man of 24, JOEY, is 
slipping his shirt on. As he puts it on, it seems to glide 
into place perfectly, every seam falling exactly where it 
should. Joey is perfect. 50'S perfect. California cool, a 
touch of zoot, pegged saddle-stitched pants, a smooth one- 
button sport coat. An older woman, LOUISE, dressed only in 
a robe that is open, is sitting on a couch watching him, a 
faded blonde looking more 1940's than 1950's. 


LOUISE 
You're not worried one bit, are you 
Joey? 
JOEY 
About what? 
LOUISE 
About what?!! About the cost of a 
letter! 
JOEY 
Who cares? 
She smirks. 
LOUISE 


About screwing around with ol' Cal's 
girl here? 


JOEY 
You know, Louise, when I was a kid 
breaking my ass on the farm, the horses 
would sometimes escape from the barn. 
The farmers would whip me till 
tomorrow... preaching it's no good 
closing the barn doors after the cattle 
gits out, boy! Well, I feel the same 
way about Cal... The difference is no 


JOEY (continued) 
man is ever gonna whip me. Because he 
shoulda kept his barn door closed by 
himself!! If he even looked at me wrong, 
his head would be in my pocket forever! 


Louise laughs. 


LOUISE 
I'm not a barn door. You're still a 
grape picker, Joey. Now, I think you 
better go... 


JOEY 
You're right, I've picked all the grapes 
I needed Now I'm gone. 


Joey stops and looks at Louise. He's perfect now — pants, 
hair, shirt. He kisses her on the neck, spins and leaves as 
Louise stares after him, shaking her head. 


EXT. COURT - NIGHT 


CRAZY, Joey's sidekick, is waiting leaning against a palm 
tree. He is obviously watching the street for Joey. Crazy 
pulls himself together. Joey does not acknowledge Crazy as 
he heads for his car — a gleaming white Cadillac. 


JOEY 
Let's find Frankie. 

CRAZY 
He's at the Atomic Bar, man, with 
Joannie. 

JOEY 


Isn't he tired of that beach broad yet? 


Joey slides in the driver's side as Crazy bitches and moans 
to himself about the way Joey treats him. Joey pulls out. 


INT. MICHAEL'S APARTMENT-DOOR - NIGHT 


Michael enters the apartment quietly, expecting Roslyn to be 
asleep. He is surprised to hear Roslyn singing. He tiptoes 
into the living room and smiles as he sees Roslyn dancing. 
He starts to snap his fingers and join Roslyn, but trips 
over a toy on the floor and knock over a lamp. The noise of 
Michael knocking over the lamp wakes up little Mike. Roslyn 
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curses and runs out of the living room to quiet down little 
Mike. Michael flops on the couch. 


ANGLE: INT. LITTLE MIKE'S BEDROOM - NIGHT - TIGHT C.U. 


Roslyn is patting little Mike to sleep. Finally, she 
tiptoes out of the room. 


INT. SAME ROOM - ROOL OUT BED - NIGHT 


Michael is fast asleep. He still has his pants and shirt 
on, having tried to wait up for Roslyn. Roslyn sits on the 
edge of the bed. 


ROSLYN (to no one) 
You know, Michael, I thought when we got 
married and had our own apartment we 
could do whatever we wanted! All that 
freedom, it would be fun... 


Roslyn lies down next to Michael, her eyes wide open. Tears 
start to flow. 


INT. HOME ATOMIC BAR - NIGHT 


A typical L.A. Western small bar with a dance floor. Giant 
photos of atomic clouds fill the walls. The decor is Mex- 
Tex. But rock n' roll has taken over the atmosphere. Crazy 
and Joey have joined Frankie and Joannie at the club. PAN 
SLOW MOTION through the smoke and laughter. Couples are 
doing the Fish (a 50's grinding slow dance). DEDICATED TO 
THE ONE I LOVE (Shirelles) is the song. Everyone else is 
smoking. 


INT. MICHAEL'S BEDROOM 


Michael sleeps next to Roslyn who is still wide awake. We 
move out the apartment window to the empty streets. 
Suddenly a figure appears. It's Joannie. She is walking 
quickly down the block, snapping her fingers. She enters 
the courtyard to her apartment. The song ends. 


EXT. BOARDWALK - VENICE - DAY 


The boardwalk explodes into day. WHY DO FOOLS FALL IN LOVE 
is playing. A California beach party is on. Joannie and 
Roslyn walk down the boardwalk pushing their identical baby 
carriages. They giggle and laugh as they stroll through the 
crowds. This is the walk — the promenade — the daily 
jostle, surf city. 
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JOANNIE 
Well, did Michael ever get home last 
night? 

ROSLYN 
Yeah. 

JOANNIE 


No nooky, huh? 


ROSLYN (embarrassed) 
Joannie, please. Sex is a very private 
affair. 


JOANNIE 
Not mine! 


ROSLYN 
You sure your husband wouldn't mind? 


JOANNIE 
Who's talking Bobby? 


Roslyn stops. Her mouth drops open. Joannie doesn't blink. 


JOANNIE 
Listen, Roslyn, I've been thinking. 
ROSLYN 
After what I just heard, you're not 
thinking! 
JOANNIE 


C'mon, c'mon. This is serious. This is 
our lives, not some dress rehearsal. 

I'm tired of being some slave. I spent 
my whole life watching my mother cook, 
clean, never leave the house, never 
leave the Valley. She died looking 
100... she was only 55. She started out 
just like us. Love!!! In Hollywood 
High. Next thing you know, there's no 
money, no love. Nothing. She raised 
all of us = sooo what! She broke her 
ass like a Mexican maid, and maybe every 
two weeks, she scraped together a few 
pennies for a hair set and wash, reading 
Hollywood magazines for her high on 
Hollywood Boulevard! next to the 
studios... big deal! 
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ROSLYN 
You're having an affaire, aren't you? 


JOANNIE 
We have to live before we die. We're 
kids playing mothers to kids. That 
includes our so-called husbands. 


ROSLYN 
Joannie! 


JOANNIE 
Okay. His name is Frankie. 


ROSLYN 
I don't know if I could handle this. 


JOANNIE 
Sure, you can. Come down next week. 
See for yourself. I want you to meet 


Frankie. 
ROSLYN 
No way. 
JOANNIE 
You could... could have some fun, hang 


out... break the chains that bind you. 


ROSLYN 
You mean keep on sexing! 
JOANNIE 
Exactly. Up against the wall, brother! 
ROSLYN 
Up against the wall, brother? 
JOANNIE 
Yes, that's the way I like it. 
Sometimes. 
ROSLYN 


You're nuts! Forget it! 


The two girls walk into the distance. We can see them in 
their excited conversation. We PAN UP TO THE SKY -- CLOUDS 
RACE BY, TIME PASSING. Frankie Lyman's WHY DO FOOLS FALL IN 
LOVE ends. 
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EXT. LONG BEACH = DAY. L.S. 

California has miles of coastlines and harbors, bridges and 
industrial plants. Sea gulls swoop in the bright sun and 
smoke belches from refineries producing crude oil. Cargo 
ships pull in and out of ratty ports. The camera pulls down 
to a typical steel 40's diner on the pier. 

INT. GREEK DINER ~ DAY 

We see a long shot of Roslyn, Joannie in the empty diner. 


ROSLYN 
Joannie, what are we doing here? 


JOANNIE 
I like this place. It's cute. 


Joey and Frankie enter and walk over. 


JOANNIE 
Hi, Joey, this is Roslyn. 
JOEY 
Hi! 
ROSLYN 
(awkwardly) 
Hi... Joannie, you creep!! You lied! 
FRANKIE 
Hi, I'm Frankie! 
JOEY 


Well, that's over with... whadya say we 
go for a ride? 


JOANNIE 
Great idea! 
ROSLYN 
Uhh, uhh, why? 
JOEY 


Uhh, I don't know... I got a good 
radio? 
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ROSLYN 
This is crazy. Look, I'm sorry. I'm 
married. This is a mistake. Joannie, 
I'm going home. 


Joannie rolls her eyes skyward. 


JOEY 
I'll drive you! 


ROSLYN 
No, thanks. I'll take the bus. 


Roslyn walks away. 


JOANNIE 
I'm sorry guys. She don't know what she 
wants. 
JOEY 


That's what makes her interesting! 


JOANNIE 
Well, make it quick, Mr. Smooth! 


Joey pinches Joannie's cheek. 


JOEY 
Misery loves company, huh? 


JOANNIE 
No! It just turns me on! 


Joey smiles. 
EXT. BUS STOP ~ DAY 


Roslyn stands alone, waiting. Joey's car glides to a stop. 
Roslyn backs down a few steps. 


JOEY 
Look, Roslyn, this ain't no place to be 
standing around in. Sometimes the buses 
never show. Let me give you a lift. 


ROSLYN 
Thanks, but I don't think I should. 


eos 


JOEY 
Look, I won't even talk to you. Honest 
Injun! 
ROSLYN 
Honest? 
JOEY 
So help me! 


14. 


Roslyn gets in the Cadillac, and the car slowly pulls away. 


We watch it cruise toward the horizon. It gleams and 
glistens in the sunlight. 


JOEY (V.0.) 
Sure is a pretty day, isn't it? Blah, 
blah, blah... 
Roslyn giggles. 


INT. CHEVY PLANT: 


BILL WEISS, the company director, is addressing a group of 


men (workers). Michael stands by Weiss, embarrassed. 


WEISS 
I know Michael's young, but in the 
history of this plant, I've never seen 
such dedication to a job as this young 
man here. So, -as of today, Michael is 
promoted to floor foreman. I know you 
men see it the same as I do and I know 
you'll support him. Do you have 
anything to say, Michael? 


MICHAEL 
Not really. All the guys know me, Bill. 


Weiss pats Michael on the shoulder and leaves. The men 
break up. Some yell support. Congratulations are heard. 
One man, ELI, walks past Michael, shoving him out of the 
way. 


ELI 
Bullshit. It's bullshit. 


Michael grabs Eli and spins him around. 


MICHAEL 
What's bullshit, Eli? 


fe 
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ELI 
You're bullshit. 
MICHAEL 
Why? 
ELI 


Well, it's like this, kid. You see 
things are great now, right? You know 
why? Because guys like me and my dead 
buddies spent our youth in dirty 
foxholes and beaches dying and going 
crazy so the world could be free. And 
by the time we get the job done and get 
back, we're older, tired, crazy and 
beat. So what do we get... shit. The 
good jobs go to kids like you because 
you got the strength and everything is 
perfect now. 


MICHAEL 
I worked for my promotion, Eli. 


ELI 
Yeah. And I killed Japs so you'd have a 
place to work for that promotion in. 


Eli walks away. Michael stares after him, deep in thought. 
CUT TO: 
EXT. PARKING LOT CHEVY PLANT 


Michael stands in front of Weiss. An older foreman is there 
also. 


MICHAEL 
So, that's why you got to make Eli my 
assistant and give him a raise or I 
don't take the job. 


Michael leaves the area. The men are quiet. Finally, the 
Older foreman speaks up. 


FOREMAN 
He's got a point. Let's do it. When 
those workers hear about this, they'll 
break their backs for him and that's 
good for us! 
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INT. CHEVY PLANT - LATER 
Michael is working on a customized car. 


MICHAEL 
Shit! I forgot!... 


EXT. PARKING LOT - NIGHT 
Michael's car pulls out. 


MICHAEL 
Roslyn! I know I'm late. I'm coming! 
I'm coming! 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Joannie waits nervously out front as Roslyn looks out the 
apartment window. Michael roars down the block, rock n' 
roll music is blaring from his car stereo. He screeches to 
a halt in front of the house — his driver's door already 
open! It looks like he's leaping from the car before it 
stops. 


MICHAEL 
I know! I know! 


Michael continues to feign madness as-he stumbles, skidding 
to a stop, inches from Joannie's black flats. 


MICHAEL (sarcastic) 
Jeeze, Joannie, your one night out! 
Your one night out and I got the nerves 
to be late! Strangle me! 


Joannie starts to laugh as Roslyn yells from the window. 
ROSLYN 
That's not funny, Michael. C'mon, I 
gotta get out of here before I turn into 
Howdy Doody along with your kid. 
Michael looks up and waves as Roslyn slams the window shut. 


MICHAEL 
Do you think I'm funny, Joannie? 


JOANNIE 
Yes! You're just like Jackie Gleason! 
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INT. MICHAEL'S APARTMENT - NIGHT 


Michael is blocking Roslyn. She is anxious to get out the 
door. 


MICHAEL 
Hi! 

ROSLYN 
Hi! 

MICHAEL 
Hello. Good-bye... 

ROSLYN 
Good-bye! 

MICHAEL 


Great, we're making progress — we're 
having conversations of one word or 
more... that's good. 


ROSLYN 
Michael, stop! I don't wanna be late — 
it's not fair to Joannie. 


MICHAEL 
OK... See ya! 

ROSLYN 
See ya! 

MICHAEL 


That's two more words. Bingo, I win! 


Roslyn shakes her head at Michael and slips out quickly as 
the door slams shut. Michael stares at it for a beat. 


MICHAEL (sarcastic) 
Ain't cha gonna kiss me good-bye? 


EXT. STREET - NIGHT 


Joannie and Roslyn are walking very fast towards the bus 
stop. Roslyn is very nervous. 


JOANNIE 
Don't worry — don't worry! We're not 
that late! 
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EXT. GREEK METAL DINER LONG BEACH - NIGHT 


A diner stands alone. The parking lot is empty of any real 
life. We hold on this shot as Joey's Cadillac pulls in and 
parks. Joey gets out. A piece of dry shrub blows against 
the Cadillac. Joey grabs it and kicks it away. He wipes 
the possible scratch with his sport coat. Satisfied, he 
heads for the diner, taking one more look back at his prized 
possession. 


INT. GREEK METAL DINER - NIGHT 


It is empty except for FRANKIE, CRAZY and the GREEK, the 
bald-headed, pot-bellied, but funny, owner of the diner. 
Joey enters. The guys sit silently at the counter, absent- 
mindedly staring into space. They only come to life as Joey 
enters the diner. Joey is their reason for existence. 


Joey immediately stops and checks his hair in the diner's 
mirror, patting it this way and that, curses, spits and 
fixes his collar, straightens his pants, pats his hair and 
grunts. 


To Frankie and Crazy, the grunt means stands up, and they 
all amble out to the street. The Greek sneers. 


EXT. JOEY'S CADILLAC - NIGHT 


Frankie and Crazy shove and push their way into the back 
seat. 


JOEY 
Crazy, go get lost for a while? 
CRAZY 
Ah, man, when you gonna help find me a 
girl? 
JOEY 


If you lend me a couple of bucks for 
gas, maybe I'll look. 


Crazy excitedly gives Joey gas money. Joey turns on the car 
radio, looks in the mirror, pats his hair, puts a cigarette 
in his mouth and pulls out. 

EXT. STREET - NIGHT 


Joey's Cadillac has only gone about forty feet as we see a 
woman run down the street. It is BRENDA, Joey's wife. The 
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car stops as Brenda continues to scream across the street at 
Joey. 


BRENDA 
Hey, farmboy! You could stay one goddam 
night at home! Whaddya need a wife for 
if all ya do is hang around with the 
field hands?! 


INT. JOEY'S CADILLAC - NIGHT 


Frankie and Crazy smile in unison at Brenda. Joey is 
fuming. Brenda continues to move toward then. 


BRENDA 
Ya know what, playboy?! Tomorrow you 
get a job and I'll stop working then, 
I'll drive the goddam car all day and 
night looking for action! 


We stay on Joey's face as we hear Crazy laugh. 
EXT. STREET - NIGHT 
Joey opens the car door ina fury and heads for Brenda. 
JOEY 

C'mon, baby - What the hell do you think 

you're doin'? We're just killing time! 

That ain't no way to speak to me! 
ANGLE ON: 
TWO SAILORS walk through the scene in the foreground. In 
the distance, they see Joey screaming at Brenda. One sailor 


nudges the other... 


SAILOR (to Joey) 
Hey, that's no way to treat a lady! 


ANGLE ON: 


Joey who slowly turns to face the workers. He cracks a cool 
smirk. 


JOEY 
Well, I'll be damned! 


He pulls on his crotch. The sailors exchange a few words 
and start to cross the street for Joey. 
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INT. JOEY'S CADILLAC - NIGHT 


Crazy, with a screech of glee, leaps into the driver's seat 
and shoots the car straight towards the sailors. 


ANGLE ON: 


The sailors react to the car coming down on them. They run. 
The car is gaining on them. Suddenly, Crazy hits the 
brakes. 


The car screeches to a stop, a foot away from the sailors 
who immediately try to leap over a fence, scared shitless. 


Joey is fuming mad and runs over. Joey reaches the fence, 
pulls the sailor down and kicks him in the kidneys. Then, 
Joey kicks him in the head, then again and again. 


Crazy and Frankie beat the other sailor. 


Brenda approaches and pulls Joey off the sailor by his hair. 
Frankie and Crazy have stopped fighting — even they think 
the scene is ridiculous. Suddenly, there is silence. The 
sailors slightly moan and groan as they lay on the floor 
trying to pull themselves together. Brenda lets go of Joey. 
He is furious about messing up his hair. She turns and 
looks down at the sailors. They continue to plead, moan and 
groan. She smirks. ’ 


BRENDA 
East Coast! Shit! 


Joey grabs Brenda, turns her around slowly and kisses her. 
Then, he smiles, adjusts his clothes and gets into the car. 
Frankie and Crazy scramble into the back seat. 


JOEY 
Hey, Brenda - I'll see ya later. 


BRENDA 
You know, Joey, you got a real way with 
women... I mean you're so gentle with 
them... You're perfect. Little do they 
know what I know. 


JOEY 
And what do you know? 
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BRENDA 
Same thing your mother knew... you're 
crazy... 

JOEY 

(laughing) 

Well, shucks, I know that! 

BRENDA 
Good. Are you gonna do anything about 
SO? 4% 

JOEY 
Like what? 

BRENDA 
Like fix it. 

JOEY 


Well, if I fix it... what am I gonna do 
the rest of the day? 


Joey pats his hair, adjusts his shirt, turns the radio up 
and drives off. 


HIGH ANGLE: 


The Cadillac driving off. The sailors are still lying on 
the ground. Brenda, a solitary figure, watches the car pull 
away and move down the block. She turns and walks toward 
the diner, shaking her head. 


cuT TO: INT. BUS 


The bus door opens. In SLOW MOTION, two very happy, 
dressed-to-kill ladies, who obviously have been racing for 
the bus, stumble, tripping in. (Joannie and Roslyn are 
giddy -- it's Bingo night.) 


CUT TO: LOW ANGLE 
The CAMERA is on the FLOOR. The ladies in SLOW MOTION come 


tripping to camera over our heads. We almost see their lace 
bikinis. 
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CUT TO: REAR OF BUS 


The girls flop down on the rear bus seat -- skirts, legs, 
hair, arms, shoes, buttocks, breasts, tongues -- all 
floating S-L-0O0-O-W-W-W-L-L- Y¥. They look 
like liberated Barbie Dolls. The rest of the passengers 
stare sullenly ahead. 


CUT TO: LONG SHOT -- INT. MICHAEL'S LIVING ROOM 


Michael sits in a corner of his couch, arms folded. We hear 
a wrestling match on T.V. He looks small, lost. The phone 
rings. Michael picks up the phone and answers with defeated 
humor. 


MICHAEL 
Hello... Lover's Lane speaking! 


No one talks. All that can be heard is music and heavy 
breathing. We wait two beats -- then we hear Joey's deep, 
faked voice. 


VOICE (0.S.) 
Oooooh, she's wonderful. She's really 
very good... I like the way she grinds. 


Michael slams the phone down. His face is contorted by what 
he is afraid to think about. 


INT. ATOMIC BAR 
Joey walks toward Crazy and Frankie in the foreground. 


FRANKIE 
Where ya been lover man? 


JOEY 
Eh... calling Roslyn's husband! 


CRAZY 
What for?... Ya gonna say you're sorry? 


Across the room, we see Roslyn and Joannie enter. 
JOEY (0.S.) 


Beat it, Crazy! You're too young for 
this. 
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CUT TO: 


A thousand colors dazzle the screen, moving and shifting. 
They start to change and shift quicker. We then realize the 
CAMERA was OUT OF FOCUS and is being slowly PULLED INTO 
FOCUS. We start to hear a deep, powerful car engine, along 
with the song HONKY-TONK. 


Street noises become loud as we continue to MOVE IN through 
the front windshield. We cut inside -- all the street noise 
gone except for music. The CAMERA MOVES past Joey and 
Roslyn to the plush back seat where Frankie and Joannie are 
heavily making out. No noise -- quiet softness -- just 
music. 


We go OUT OF FOCUS. The Eldorado becomes a small out-of- 
focus shaking ball of light. We quickly pull INTO FOCUS. 


The ball is now a reflection coming out of the neon on 
Western Avenue. 


LONG DISSOLVE 
We PAN slowly through the car and find Joey still giving his 


bullshit to Roslyn. Behind them, in the back seat, Frankie 
and Joannie continue to make out. 


JOEY 
Ya see,... guys bust their ass... like 
your husband... for what?... 


refrigerators, rugs, TV's?... 
He purposely avoids anything about children. 


JOEY 
Their women are neglected. All the guys 
care about is this thing called careers. 
So they spend their lives fighting to 
get ahead... For what? They're so old 
at the end, it doesn't matter. I know 
that for a real fact! 


Roslyn nods slowly like, "Oh yeah, man, I know, I know." 
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JOEY 
Take your husband... Michael... I don't 
know him... I have nothing against him, 
but I have no real liking for hin! 
Listen... listen, when I was a kid I 
worked in the fields, but I could fix 
anything! I could run factories, too, 
if I wanted to... Makes no sense. 
What has that got to do with the price 
of pork? There's nothing more important 
to me than being a man and having the 
woman I love by my side. Amen, so to 
speak. 


The speech leaves Roslyn speechless. 
CUT TO: 


Frankie and Joannie still making out. Frankie has his hand 
up Joannie's dress. 


EXT. BEACH - NIGHT 


A huge bright moon bathes everything pale blue-grey. The 
sand dunes roll like snow-capped mountains. Joey's Cadillac 
sits in the corner of a huge parking lot. The lot is empty. 
The surf pounds away in the far blackness. We hear the car 
radio. The song is THERE'S A MOON OUT TONIGHT. 


The camera moves in slowly until it's on the ground heading 
for Joey's car. We pass the car and see Frankie in the back 
seat. He is pouring Joannie a drink from a California wine 
bottle. We hear Joannie. 


JOANNIE 
Joey's got taste! 


FRANKIE 
Whadya talkin' about... it doesn't cost 
anything to make out here! 


He laughs. 


The camera continues to move past the car and starts to 
glide over sand dunes, We now pick up tracks of two people 
and catch up to them. Roslyn and Joey walk the dunes. The 
song fades. 


ROSLYN 
It's beautiful, Joey! Frankie and 
Joannie sure are looking happy together. 


JOEY 
Yeah... like two wet clams! 


ROSLYN 
I've never seen a moon give so much 
light before... it's like you could 
almost see everything, yet it's night! 
I can't believe it! 


JOEY 
Yeah... strange. That's one of the 
reasons I like it. How's things down 
home? 


ROSLYN 
The same... but I feel kinda sorry for 
Michael, ya know. He's so mixed up... 
Ya know, Joey, I really didn't want to 
see ya again after the first time we 
met... 


JOEY 
(laughing) 
Bingo's better than old Joey, huh? 


Joey stops Roslyn and pushes her back gently, but firmly, 
few feet away. 


JOEY 
Stay here... I wanna look at you. 


ROSLYN > 
Joey, I wanna talk about Michael and 
me... I think we should tell him! 


JOEY 
Nah, nah... a little more over here. 


Joey pushes Roslyn a little higher up on a dune. 


JOEY 
Whad'ya see? 


ROSLYN 
Whad'ya mean? 
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JOEY 
Whad'ya see? 
ROSLYN 
Well... I see you... 
JOEY 
What else? 
ROSLYN 


I see the parking lot... the car... 


JOEY 
Do you think they could see you? 


ROSLYN 
Maybe... So what? 


Joey walks over to Roslyn. 


JOEY 
You got beautiful breasts, Roslyn. 


Joey puts his hands on Roslyn's breasts. Roslyn backs up a 
little. 


ROSLYN 
Joey! They'll see us! 


JOEY 
So what! 


Joey starts to take Roslyn's sweater off. Roslyn starts to 
back off the dunes. Joey pulls her back and straightens her 
up. 


JOEY 
Stand here. 


Joey's face is slightly contorted. He pulls Roslyn's 
sweater off, then drops her skirt. Roslyn is frozen. Every 
time she tries to move or cover herself, Joey firmly pushes 
her back in place. he even playfully slaps her. Joey sits 
on the ground. 


Roslyn, almost hysterical, but also very turned on, stands 
silhouetted in bra and panties, clearly seen against the 
moon up on the dune. 
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JOEY 
How many times a week ya make it with 
Michael? 


ROSLYN 
Stop it, Joey. 


JOEY 
Take off your bra. 


ROSLYN 
Joey! They'll see me! 


JOEY 
I wanna see you! 


CUT TO: CLOSE-UP 
Joey's eyes burn. His tongue caresses his lips. 
CUT TO: FULL SHOT 


Roslyn drops her bra and covers her breasts, transfixed on 
Joey's face. 


JOEY 
Take you arm away... 


Roslyn begins to tremble. She does. 


JOEY 
That's more like it... that's 
beautiful... drop your pants. 


CUT TO: SINGLE ON ROSLYN 


Roslyn, now totally under Joey's control, drops her pants. 
She stands nude. 


CUT TO: FULL SHOT 
Joey lies on the sand, in just his briefs now. 


JOEY 
How many times you think I can make you 
come, Rozzie? 


ROSLYN 
Joey... stop! 


Loy 


JOEY 

Stay there! How many? 
ROSLYN 

Joey, please, let me come down... 
JOEY 

I want them all to see you. 
ROSLYN 

Who? 
JOEY 


Frankie... Joannie... anyone else that 
pulls in or any kids that are hiding on 
the dunes around here... How many 


times? 

ROSLYN 
Once. 

JOEY 
How many? 

ROSLYN 
Twice. 

JOEY 
How many? 

ROSLYN 
Three times... 

JOEY 


Think I could do it? Huh... Michael 
can't do it once to ya... I can by just 
touching ya! 


Roslyn half-heatedly tries to come down. 


JOEY 
Stand there! 

ROSLYN 
Joey... Joey... 

JOEY 


I'll call ya when I want ya. 
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Roslyn starts to move and grind under Joey's spell. Joey 
watches her awhile. 


JOEY 
Okay... come down and get it... 


Roslyn slowly stumbles down towards Joey. She disappears 
under camera as we hear number one just breaking by the way 
she screams. 


INT. MICHAEL'S APARTMENT 
Michael looks out the window. 


MICHAEL 
Where the hell are they?! 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Michael POV. The streets are empty and hot. The palm trees 
are still. A slight fog. 


Michael curses and starts to pull his head back in the 
window. The silence is broken by a bus stopping on the 
corner. The hiss of the opening door. Michael tenses. An 
OLD MAN gets off. Michael stares. The bus door closes. 


MICHAEL 
What am I — nuts or something? What am 
I doing? 


Suddenly, Roslyn and Joannie round the corner walking hand 
in hand. Michael is embarrassed and quickly pulls his head 
in and shuts the window. 


INT. MICHAEL'S APARTMENT-LIVING ROOM - NIGHT 


Michael sits on the couch and waits. He tenses as the 
apartment door opens. He tries to suppress his rage. 


ROSLYN 
Is everything okay? Little Mike go to 
sleep on time? 


MICHAEL 
How did you get home? 


ROSLYN 
By bus, Michael. 
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MICHAEL 
I was looking for you. You didn't get 
off the bus. 


Roslyn stops and gets a little harder tone of voice. 


ROSLYN 
Well, if I didn't take the bus, how the 
hell did I get home? 


MICHAEL 
That's what I'm asking you! 


ROSLYN 
Well, Daddy, I got off the bus a block 
away to check out a dress in Isabel's 
Shop window. 


MICHAEL 
Joannie, too — right? 


ROSLYN 
Yeah, that's right? What am I supposed 
to do — stand there alone at night by 
myself?! I can't help it if you don't 
trust me. Anyhow, if I was gonna cheat, 
I wouldn't take Joannie with me to 
watch! 


MICHAEL (stunned) 
Who said anything about cheating? 


Roslyn spins away. There is a LONG BEAT on Michael. 

INT. MICHAEL'S APARTMENT/BEDROOM - NIGHT 

Roslyn sleeps on the far end of the bed, giving Michael as 
much room as he needs. Michael stares wide-awake at the 
ceiling. The CAMERA TRUCKS into his face. 

CROSS DISSOLVE: 

EXT. MICHAEL'S GARDEN APARTMENTS <- DAY 

Saturday. People sit at pool side in the court. Young kids 
run down the block. Men work on their cars. Joannie pushes 


her carriage, not looking or seeing the kids as they swirl 
past her. She stops in front of her palmed court. 
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Michael pulls up in his car and parks. We look across his 


shoulder and face to Joannie who is framed in the 
passenger's side window. Michael exits the car. 


MICHAEL 
Hey Joannie. What's new? 


Joannie smiles broadly — almost too broadly. 
JOANNIE 


Eh — what could be new, ya know? Can't 
wait for this kid to grow up already! 


MICHAEL 
How's Bobby? 

JOANNIE 
Working hard, as usual. What's new with 
you? 

MICHAEL 


Ehhhh — nothing much — except I'm sure 
you heard about me and Roslyn. 


Joannie rocks harder. 


JOANNIE 
No — what do you mean? 


Michael leans against the wall next to Joannie. 


MICHAEL 
You're her best friend. She didn't tell 
you, huh? 


Michael pauses and lights a cigarette. Joannie keeps 
rocking, afraid to move. 


JOANNIE 
That's strictly between you and your 
wife. It's none of my business. 


MICHAEL 
You know, we all grew up together. I 
thought we were all close enough to have 
a heart-to-heart talk. 


JOANNIE 
(smiling) 
Why don't cha buy her an ankle chain? 
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Michael gets angry and walks around to face Joannie. She 
stops rocking. 


MICHAEL 
What kind of bullshit line is that, 
Joannie? 

JOANNIE 


Michael, Roslyn hasn't told me anything. 


MICHAEL 
I think she's cheating on me! I want to 
know what's going on with you two! 


Joannie wastes no time. She is good. She does the 
unexpected. She screams loudly. 


JOANNIE 
WHAT THE HELL DID YOU SAY?!! 


Michael cringes as everyone in the street looks their way. 
Joannie clenches her teeth and hisses. 


JOANNIE 
You accusin' me of cheating on Bobby? 
You calling me a whore? 


Michael backs away; his face flushes. 


JOANNIE 
You sonofabitch? 


She begins rocking the carriage. Michael feels as if he has 
said something dirty to Joannie. Everyone else continues to 
stare. He notices Roslyn walking down the block toward 
then. 


JOANNIE 
Listen, Michael. You're a fool! You're 
lucky enough to have a great girl like 
Roslyn love you — and you accuse her of 
cheating! Roslyn loves you. She always 
tells me that. 


Michael, not so sure anymore, starts playing with Joannie's 
kid. Joannie becomes quiet. She stares at nothing across 
the street. Michael tosses the kid up in the air and 
tickles his tummy. He tries to act loose, but his face 
burns. Everyone within hearing distance continues to stare. 
Roslyn arrives. 
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ROSLYN 
So, what's wrong? 

JOANNIE 
Nothing. 

ROSLYN 


Why's everyone so quiet? 


JOANNIE 
I don't know. 


Joannie gives Roslyn the eye. 


JOANNIE 
Roslyn, would you please walk me to the 
supermarket? 

ROSLYN 


Sure — if it's okay with you, Michael? 


MICHAEL 
Sure, sure. 


Michael watches them walk away in disgust. Joannie doesn't 
even know her baby is missing because she is teo anxious to 
tell Roslyn the story. As Joannie and Roslyn approach the 

far corner, Michael holds Joannie's baby over the trash can 
and screams: 


MICHAEL 
Hey Joannie!! You forgot something! 


Joannie reacts in hysterics and runs back. As Michael in 
jest threatens to drop the baby in, Roslyn is beside herself 
with anger. 

EXT. BOARDWALK - DAY 


Roslyn and Joannie push their carriages by camera, 
animatedly talking once more about life. TIME PASSES. 


EXT. BEACH - NIGHT 
The ocean rumbles in, dark, dirty, empty. 
EXT. BEACH - NIGHT 


It's deserted and cold. Joey's Cadillac sits alone. Two 
figures are seen in the front seat. 
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JOEY (V.O.) 
A grand?!! 


INT. CADILLAC-BEACH - NIGHT 


Joey smashes the MEXICAN up against the passenger's door. 
The door flies open, throwing the man into the street. 


JOEY 
Wet back... bastard! 


HIGH ANGLE 


The Mexican screams and starts to run. Out of the shadows 
another MAN appears and starts to run with the first. 
Suddenly, Frankie and Crazy appear and pursue both Mexicans. 


EXT. BEACH - NIGHT 


Empty rides and broken buildings stand surrealistically 
silhouetted. Both men head towards CAMERA - panicked - way 
ahead of pursuing Frankie and Crazy. 


EXT. BEACH BOARDWALK - NIGHT 


Both of the men dash under the boardwalk. It's pitch black 
-— it means safety and escape. They enter and disappear. 


Suddenly, headlights rip open the blackness. The Cadillac 
engine roars. Joey is slipping and sliding brilliantly, 
chasing them. We see only his moving headlights and hear 
the yelling of the confused men. 


Crazy carries a lead pipe. Frankie enters the scene. They 
both disappear into the blackness. 


We HOLD on the confusion of tires squealing, yelling and 
screaming. Dull thuds and loud cracks tell us the pipe is 
doing its job to the trapped men. Some quiet, then some 
scuffle. 


Finally, Joey's car comes roaring out from under the 
boardwalk past CAMERA. 


INT. JOEY'S CADILLAC-MOVING - NIGHT 
JOEY 


I gotta do everything around here, 
right?!! 
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FRANKIE 
How much we get off them? 
JOEY 
Five bags. 
CRAZY 


Hey, man, how much can you sell it for? 


JOEY 
Maybe two grand. 


The car rumbles away into the night. 


CRAZY 
Another day, another dollar, amigo. 


EXT. STREET - NIGHT 

We can see Michael's car cruising slowly home. 

INT. MICHAEL'S CHEVY-MOVING - NIGHT 

Michael smokes. On his RADIO a ball game. The child in him 
and his adult marriage problem is a startling and sad 


contrast. 


MICHAEL 
She can't be screwing around...?!! 


INT. MICHAEL'S APARTMENT/KITCHEN - NIGHT 
Roslyn talks on the phone lying curled up in a corner. 
ROSLYN 
No, Joey, I don't need any help with 
Michael. I can handle it. (giggle) 
Joey, don't say that... I'll be brave. 
I love you. Goodbye. 
INT. MICHAEL'S APARTMENT~BEDROOM - NIGHT 
Roslyn is curled up on her side of the bed again, sleeping 
quietly. Michael's side is empty. The CAMERA PANS to 
Michael sleeping on the couch. 


The CAMERA continues to MOVE AWAY from Michael. 
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EXT. LONG BEACH - DAY 


A gray sun tries to burn through a gray sky. A lonely sea 
gull in SLOW MOTION squawks through the scene. We follow 
the gull as we slowly PULL BACK. An industrial sprawl comes 
into view. We also see a stretch of empty, littered beach. 
There is no surf. The ocean just sloshes and ebbs in. One 
bum — a dot — staggers through the sand. A row of dying 
palm trees rustle weakly. 


INT. JOEY'S APARTMENT-KITCHEN - DAY 
A coffee pot SLAMS DOWN on a tacky stove. 
INT. JOEY'S APARTMENT-KITCHEN - DAY 


Brenda is in the kitchen banging pots around, making coffee. 
The sound of the coffee pot wakes up Joey. He is furious. 


JOEY (off stage) 
Can't ya leave the house quieter?! 


No answer — more banging and slamming. 


JOEY (off stage) 
Stop bangin' those fuckin' dishes! 
You're wakin' me up! 


The dishes stop banging. Brenda smiles at Joey's 
aggravation. Joey, angered, enters the kitchen, lights a 
cigarette and scratches himself. 


JOEY 
Hey, Brenda — how about some coffee?! 


BRENDA 
I ain't got the time — get it yourself! 
I'm going to the bathroom. 


Brenda leaves. We hear a bathroom door slam. Joey leaps up 
and quickly rummages through Brenda's pocket book. He 
quickly takes out all the money she has — fifteen dollars. 
He takes ten and slips back five for her. 


INT. JOEY'S APARTMENT/BATHROOM - DAY. C.U. VERY TIGHT 
Brenda curses as she splashes cold water on herself. She 


pulls her hair into place and puts on her eye shadow, her 
blouse, her neat skirt. She looks like a secretary. 
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INT. JOEY'S APARTMENT/KITCHEN - DAY 


Brenda enters. Joey sits in the kitchen with just his pants 
on, Grinking coffee. 


BRENDA 
Did ya pour me one? 


Joey gets pissed again, looks up, then gets up to get it. 


BRENDA 
Hey, Joey — what are ya wearin' your 
pants for? What are ya afraid of... 
that I'm gonna wanna screw you?! Not 
being able to stand it — being so close 
to Joey Adonis without crumblin'? 


JOEY 
Shaddup! 


BRENDA 
Joey, you gonna look for a job today? 


JOEY 
When I feel like it, I'll go. I'm not 
interested in working for some small 
Jew, like you! 


Joey laughs, realizing how good he has it. 


BRENDA 
(smiling) 
Well, Joey — then maybe you better find 
some field to plow ‘cause I'm pregnant! 


JOEY 
(disbelieving, then screaming) 
Whad'ya stupid or somethin'?!! 


BRENDA 
Gee, Joey, I thought a kid would keep ya 
company all day. 


Joey leaps up, trying to say something, but his words are 
all fumbled. He sputters and stammers. 
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Brenda checks her watch, gulps her coffee, then, totally 
mimicking Joey in broad pantomime action — pats her hair, 
adjusts her skirt, stretches her arms, adjusts her crotch, 
pats her hair again and spits in the sink. Joey, in 
controlled fury, watches her. 


BRENDA 
See ya, baby — I gotta go. 


Joey stays frozen. Brenda opens the door, laughing. 


BRENDA 
Ease up, hero, I ain't pregnant — I 
wouldn't put another one of you Oakie 
white trash bastards into the world. 


Brenda slams the door. The minute she is gone, Joey's mind 

wanders elsewhere. Joey quickly races through the house to 

the living room. He lifts the window shades a crack to see 

what chick he can catch undressing in the windows across the 
yard. 


INT. JOEY'S APARTMENT-LIVING ROOM - DAY 


JOEY'S POV: Through a small crack in the window shade which 
has been pulled open by his trembling hand. we focus through 
a fire escape across the yard. A beautiful girl, braless, 
just finishes pulling her sweater down. It's obvious from 
the action that if Joey had been a minute earlier the girl 
would have been caught nude from the waist up. 


Joey curses. 


JOEY 
Whooeee! I bet she missed me! 


Joey remains at the window a minute longer to make sure the 
girl isn't going to get undressed. The girl leaves the 
window area and Joey returns to finish his coffee. He sits 
and looks in his usual stupor. 


INT. JOEY'S CADILLAC 
It's ladies' night out again. Roslyn is crushed up against 


Joey. The rock n' roll music is loud. THERE GOES MY BABY 
(Drifters). 
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INT. MICHAEL'S APARTMENT - NIGHT 


The baby-sitter is there. It's one of the neighbor's. 
daughters. 


MICHAEL 
(putting on his jacket) 
Eat all you want. We got frozen dinners 
in the freezer. I'll be back early. 
Mike is asleep. If he wakes up, give 
him some juice. Let him watch T.V. He 
likes it. 


EXT. MICHAEL'S APARTMENT - NIGHT 
Michael races down the block to his car. 
INT. MICHAEL'S CAR-MOVING - NIGHT 


MICHAEL 
(to himself) 
If they're there, I'm wrong. If they're 
not there... 


EXT. CHURCH BINGO HALL - NIGHT 


A huge sign blinks rapidly over the street. Michael's car 
pulls up with a screech and parks right on the sidewalk. 
Michael jumps out of the car and runs inside. 


INT. CHURCH BINGO HALL - NIGHT 


Smoke-filled room. Row upon row of older women and men pour 
over their Bingo cards, bent on winning ten or twenty 
dollars. On a podium, a very skinny and authoritative 
church pastor barks out the numbers, evoking sighs, oohs and 
ahs. 


PASTOR 
B-3... B-9... 


ANGLE ON: 


Michael racing up and down the aisles: Limbs, sagging 
breasts, large buttocks, fat thighs, creased faces, 
sweating, contorting, twisting, smoking, eating, hoping, 
wishing. 
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MICHAEL (V.O.) 
No Roslyn! No Joannie! No Roslyn! No 
Joannie! No Roslyn! No Joannie! No 
Roslyn! No Joannie! Fuck!! 
Michael is a frantic dot, lost among the sea of people. 
EXT. STREETS - NIGHT 
MICHAEL'S POV: 
Palm trees fly by as Michael speeds home. 
EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 
Michael screeches around the corner as Roslyn and Joannie 
are walking down the block towards the apartment. Michael 


exits his car. 


MICHAEL 
Where the hell were you? 


ANGLE ON: 


Roslyn. Her eyes are quivering and her eyes are open wide. 
Joannie gets in between Michael and Roslyn. 


JOANNIE . 
What the fuck you yelling at, Michael? 
Don't threaten'me!... Run, Roslyn... 


He's crazy! 


Roslyn runs upstairs, terrified, as Joannie locks herself 
against Michael, one of her legs jammed in between Michael's 
legs, she struggles Michael towards her, her eyes flashing. 


MICHAEL 
Stay the fuck away from my wife — stay 
outta my marriage! 


Joannie stands face to face with Michael, her body pressing 
flat and moving against him, moving her leg up and down 
inside Michael's thighs. She's all heat. Michael stops 
struggling. Joannie doesn't. 


JOANNIE 
Whatya pay me, Michael! Whatya give me 
to stay away? (laugh) You're scared, 
right... big man? 
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Michael pushes Joannie up against the wall where she sticks. 
Her body drenched, her breasts thrusting and heaving. 
Michael stares at her in dismay as Joannie's heavy breathing 
seems to echo through the courtyard. Then, turning, Joannie 
runs upstairs. 


EXT. MICHAEL'S APARTMENT DOOR - NIGHT 


Roslyn fumbles with the house keys as Michael runs into the 
scene. Michael is still in denial. 


MICHAEL 
Rozzie, where do you come off letting 
her lead you around like that? 


Roslyn, terrified, opens the apartment door. She is flung 
aside by BOBBY, Joannie's husband, who suddenly bursts into 
the scene. He screams directly into Michael's face. 


BOBBY 
I don't want you yelling and manhandling 
my wife, you sonofabitch! 


Michael, in rage, slams Bobby against the wall. 
EXT. MICHAEL'S APARTMENT ~- NIGHT 


Little Mike starts to scream from his crib. Roslyn runs in. 
OFF STAGE the crying stops. 


Michael goes for Bobby. He suddenly stops and stares at the 
courtyard filled with neighbors, some in swimming suits. 


NEIGHBOR 
Everything okay, guys? 


MICHAEL 
Yea, yea, okay. Listen Bobby. Just 
keep Joannie away from Roslyn, okay? 
Roslyn's through covering for her! 


Roslyn steps out holding a quieter little Mike. Michael 
looks at Roslyn. 


MICHAEL 
You're covering for Joannie, right? 


Roslyn says nothing. Michael looks at Bobby. Then, he 
looks back at Roslyn. 
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MICHAEL 
Why don't you tell him, Rozzie? 


Roslyn doesn't answer. 


BOBBY (0.S.) 
Is Michael right, Roslyn? 


On cue, tears start run down Roslyn's cheeks. The timing is 
perfect. Michael turns back to Bobby, relieved. 


MICHAEL 
I'm sorry, Bobby. Now, go talk to your 
wife. 
Bobby turns and leaves. 
BOBBY 


I ain't really surprised at any of this. 


The crowd separates and starts to melt away. Michael turns 
to face his sobbing wife. He walks toward her and puts his 
arm around her. 


MICHAEL 
Ya know, I'm really sorry I didn't trust 
you, Roslyn. I'm really happy it's all 
over. There's something wrong with 
Joannie! 


Roslyn continues to quietly sob. She has a bewildered look 
on her face as she half smiles at Michael. They both go in. 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 

We are looking at the apartment house from very high up 
through palm trees at Bobby throwing his clothes in his car. 
He pulls out. Without moving the CAMERA position, we have 
a: 

LONG CROSS DISSOLVE 

EXT. MICHAEL'S GARDEN APARTMENT - FOLLOWING DAY - SAME ANGLE 


We now find Joannie outside with her carriage as if nothing 
happened. 


INT. MICHAEL'S APARTMENT-LIVING ROOM - DAY 


Michael is at the window looking at Joannie. Roslyn is 
leaving the house. 


MICHAEL 
Where you going? 


ROSLYN 
In front of the house! 


MICHAEL 
What for? 


ROSLYN 
To get some air. 


MICHAEL 
Joannie's outside. 


ROSLYN 
It's a free country. This ain't Russia! 


MICHAEL 
I thought I told you I don't want you 
hanging around with her anymore. 


ROSLYN 

Why not? SHE HASN'T DONE NOTHING WRONG! 
MICHAEL 

What?! ! 
ROSLYN 


Listen, Michael. You caused a lot of 
trouble for Joannie. Maybe it's better 
Joannie and Bobby have some time apart 
to think things over, but I'm, not gonna 
let my best friend down when she needs 
me! 


MICHAEL 
Your best friend is screwing up our 
marriage, Roz. 


ROSLYN 
That's not true. If you're gonna think 
that way, there's nothin' I can do about 
it! 


44. 


Michael stares at Roslyn. A series of quick cuts to their 
faces says it all. There's nothing left to say. 


EXT. MICHAEL'S STREET - DAY 
SAME ANGLE as Bobby's leaving earlier. 


Michael's car peels out and furiously roars away. The 
neighbors watch shaking their heads in disbelief... Rock 'n 
roll is heard coming from some radio. HIT THE ROAD, JACK 
(Ray Charles). 


INT. MICHAEL'S APARTMENT - DAY 
Joannie hugs a crying Roslyn. 


JOANNIE 
You did it. I'm so proud of you! 


ROSLYN 
When I take your advice, huh? 


JOANNIE 
It's something we both wanted. Roslyn? 


ROSLYN 
I know, I know. 


INT. MICHAEL'S MUSTANG/MOVING - NIGHT - DOWNTOWN L.A. 


We look straight at him as he drives. His face is hard and 
blank. Behind him on the seat are suitcases. He's left 
home. The rock turns to jazz. 


ANGLE ON: 


A lone woman walking slowly down a block in the shadows. 
Michael's car slows down to watch. Then, the car is unable 
to maintain its distance and starts to pass her. 


We slowly pass a beautiful woman with milk white skin and 
jet black hair. She doesn't look at Michael as he drives by 
her. 


Michael looks like he is going to stop, but doesn't. He 
looks like he is going to yell something at her, but 
doesn't. 
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Michael slowly puts distance between himself and the girl. 
He turns a corner and is gone. We stay with the girl. A 
dimly lit bar on the corner is obviously where she is 
headed. She reaches the bar as we see Michael's car cruise 
down the block again. The girl enters just as Michael comes 
to a halt in front of the bar. 


Michael thinks he sees a slight head turn towards him, a 
flash of her black eyes, an almost smile. 


MICHAEL 
Lorraine! 


The bar door closes. 
INT. BEAT BAR - NIGHT 


A CHET BAKER RECORD PLAYS in the background. The bar is 
very small. Brick walls. Ripped chairs, sofas, posters. 
Not much more. The drinking is serious. Michael walks 
right for an empty bar stool. It makes a little too much 
noise as he moves to sit down. 


He is obviously nervous. He looks for Lorraine, but can't 
find her. Also, he avoids looking directly for her. 


BARTENDER 
What'll it be? 


MICHAEL 
Double scotch on the rocks. 


Michael spots Lorraine sitting in a booth. Her coat is open 
and her jet black hair spills over her white skin. We can 
see her perfect breasts under a black, tight lace dress. 
There are two black guys talking to her. She looks directly 
at Michael, flashing her black eyes and perfect white 
teethed smile. He looks down embarrassed, looks away and 
then orders another drink. 


Now, angry at himself for not saying hello, he turns back to 
Lorraine only to find the booth empty. The girl is gone. 
Quickly, we PAN to the bar doorway as it is just banging 
shut. She has left. 

EXT. BROADWAY - NIGHT DOWNTOWN L.A. 


A 24 hour theater sits on Pedro Street. 
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INT. THEATER - NIGHT - TIGHT C.U. 


The theater is nearly empty. Michael sleeps all alone in 
the center aisle. We think we spot two homosexuals in the 
shadows as a cowboy movie blasts away on the screen. 


EXT. NIGHT - MULHOLLAND DRIVE 
Michael's Chevy is parked off the road on a bluff. The 
entire valley spreads to the horizon ablaze in pinpoints of 


streaking lights. Soft rock music drifts from the car radio 
(In The Still Of The Night). We move in. 


INT. CHEVY 


Michael is curled up in the back seat, asleep. The song 
ends. 


INT. MICHAEL'S APARTMENT-BEDROOM - NIGHT - TIGHT C.U. 
Little Mike has a sleeping friend, Joannie's baby. 
INT. MICHAEL'S APARTMENT/LIVING ROOM - NIGHT 


Roslyn and Joannie are on the couch. Obviously, Joannie has 
slept there all night. Roslyn is crying. 


JOANNIE 
Roslyn! What are you crying for? 


ROSLYN 
I'm afraid. I've never been without 
Michael before. God! I went to 
kindergarten with him!! 


Joannie is looking at the apartment window. She says 
nothing. 


ROSLYN 
What are you looking out the window for? 


JOANNIE 
(smiling) 
To make sure they don't come back! 
EXT. BEACH BOARDWALK ~ DAY 


Two distant dots walk towards camera to the rock song MY 
BOYGRIEND'S BACK. The dots are bouncing as they get closer. 
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We see the happy dots are Roslyn and Joannie. They approach 


rapidly. 


JOANNIE 
Don't you feel it? 


ROSLYN 
What? Feel what? 


JOANNIE 
Freedom — F.R.E.E.D.O.M. spells freedom. 


ROSLYN 
But we're just walking... 


JOANNIE 
Yes, that's it, just walking. But we 
can walk anywhere we want... That way — 
that way — this way... I'm so happy we 
don't have to do shit! 


ROSLYN 
Well, I'm still trying to get used to 
all this. It's different. 


JOANNIE 
This is different too. 


Joannie flings open her coat. 


ROSLYN 
Ahhhh! You're not wearing a bra! 


JOANNIE 
That's right and watch this! 


Joannie does the twist and her bosom shakes and rolls in 
counter rhythm under her tight sweater. 


ROSLYN 
Joannie, you're crazy! 


JOANNIE 
But - how does it look? 


ROSLYN 
Hot! 
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JOANNIE 
And to think how close I came to being a 
dumb housewife. I'm a kid again... 


It starts to rain. People run for shelter, but Joannie and 
Roslyn just keep on walking. 


JOANNIE 
Look, we can walk wherever we want! 


The two girls recede into small dots. 
ROSLYN 


Don't forget, we have to pick the kids 
up at 6 from the sitter! 


JOANNIE 
We're free... free... 

ROSLYN 
Till 6, Joannie. 

JOANNIE 


Free till 6, it's beautiful, amazing! 


INT. BAR 


Michael is back at the bar looking for Lorraine. A four 
piece JAZZ BAND IS PLAYING 'Dear Old Stockholm'. People sit 
in small groups talking or digging the music. It's late. 
Michael throws down two tens and starts to leave. 


MICHAEL 
Thanks. I'm gone. 


As Michael starts to leave, Lorraine enters and heads for an 
empty booth near the bandstand. Michael watches her through 
the smoky haze. He sits back down. 


BARTENDER 
I guess you want another drink? 


MICHAEL 
Uh-huh. 


The jazz set ends, and two of the black musicians head for 
Lorraine's booth. 
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ANGLE BAR 


Michael is nursing his drink. Lorraine is talking and 
laughing a mile a minute with the musicians. One of the 
musicians kisses Lorraine on the cheek and they stand and 
head back for the bandstand. Michael slugs his drink down, 
starts to push his way through the smoky haze towards 
Lorraine. When he gets to Lorraine's booth, she's gone. 
Michael looks around bewildered. The bartender laughs. 


MICHAEL 
I got a way with women!! 


INT. BAR BATHROOM - NIGHT - REAL TIGHT - JUST A WALL 
Lorraine is slipping a packet into her shoe. 
INT. BAR/OUTSIDE BATHROOM - NIGHT 


Lorraine enters and heads for the bar exit. Michael spots 
her. 


MICHAEL 
Lorraine! 


LORRAINE 
Hello, Mr. Car Man. What are you doing 
on this side of the River? 


MICHAEL 
Looking for you. 


LORRAINE 
Oh, yeah? 


ANGLE JAZZ BAND: 

It's hard to see the group through the smoky haze. The 
CAMERA travels along the black musicians lost in their work, 
Sweat pouring. THEY ARE PLAYING 'Night in Tunisia’. 

ANGLE CU TABLE: 

We are on a table filled with empty glasses. We hear 
snatches of discussion on art, politics... Michael is 
pushed up against Lorraine, totally out of the conversation. 
The booth is packed with strange beatniks. 


SLOW DISSOLVE 


fom 
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ANGLE JAZZ BAND: 


It's ANOTHER SONG, "Don't explain." The mood is soft, 
calmer, much later. Lorraine and Michael are alone. The 
bartender approaches. 


BARTENDER 
It's all over, folks. 


LORRAINE 
Well, everyone else bugged out and I'm 
flat, so I guess it's all on you 
Michael. You work. We talk. 


MICHAEL 
Well, what if I'm broke also? 


LORRAINE 
Well, Michael, you'd put me in the 
position of having to cover the bill 
another way. 


Lorraine starts to take off her coat. 


BARTENDER 
I'm hoping this guy's broke. 


MICHAEL 
Back off, buddy... I'm loaded. 


EXT. STREET - DAWN - DOWNTOWN L.A. MOLINO STREET ALLEY 


CHET BAKER IS SINGING FROM SOME RADIO. The horizon is 
cracked with dawn light. Lorraine and Michael wobble down 
the empty street arm-in-arm. They both mimic the bartender. 


LORRAINE & MICHAEL 
Duh... I'm hoping this guy is broke — 
qauh (laugh). 


Brick walls catch the first rays of clear light as Chet 
Baker's voice drifts off and the sky becomes blue crystal 
Clear day. 


INT. LOFT - SUNSET 


We are travelling through a large loft passed unfinished 
paintings, paint tubes, books, empty bottles, clothes, 
photographs, record albums. Light streams through the grime 
encrusted windows of the turn of the century ex-clothing 
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factory. BILLIE HOLIDAY IS SINGING ON A JAZZ RADIO STATION. 
We are approaching the far corner of the loft and pass a 
screen: Michael and Lorraine are in tight embrace. They 
are making love. We continue out the window ending on the 
entire city. The sun sets. 


INT. LOFT - NIGHT 


Lorraine is curled up, asleep, against Michael. Candles 
make the large loft glow in a Rembrandt light. Somewhere in 
the building JAZZ IS BEING PLAYED. Voices drift through 
hallways, laughters. Michael suddenly bolts awake. 


MICHAEL 
Roslyn! 


LORRAINE 
Hey... hey... It's just me! 


Lorraine smiles, rolls over on the mattress and pulls a 
cellophane packet from her shoe. She spreads its white 
powder in even lines and take a hit. 


MICHAEL 
What kind of dinner is that? 


LORRAINE 
Expensive. 


Smiling, she returns to Michael and gently pushing him down, 
she glides on top of him. They lock together. 


INT. LOFT - DAWN 
Michael is sitting on a large sofa watching Lorraine paint a 


large canvas. She's got a bed sheet wrapped around her with 
nothing on underneath. 


MICHAEL 

Do you always paint that way? 
LORRAINE 

Clothes are hampering . It helps me 


stay loose. What do you think? 


MICHAEL 
I'm waiting for the sheet to fall off. 


LORRAINE 
Oh, yeah? 
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The sheet drops. 


Michael starts to bend when the loft is filled with laughter 
and furniture being scraped around. THREE MEN enter the 
area. Michael rises up. 


LORRAINE 
Michael, Michael. These are my friends! 


A good looking rugged man, a few years older than Michael 
wearing grey sweatshirt, seaman's cap, heavy work boots, 
flannel jacket, sticks his hand out. 


JACK 
My name's Jack. You gotta be Michael, 
right? 
MICHAEL 


How the hell... 


JACK 
Lorraine said you'd be around sooner or 
later. I can tell by the way you dress, 
it placed it for me, you're part of the 
hidden America that's lost for ideas, 
but trying to find out where it's at, 
but still holds on to old comfortable 
ways of American macho madness forged at 
Iwo Jima. 


MICHAEL 
Who the hell do you think you're talking 
to? You think Iwo Jima was bullshit? 
You talk all this double talk, but 
you're full of... 


Michael moves toward Jack, ready to slug him when Lorraine 
steps between them. 


LORRAINE 
Jack s a writer, Michael. He's got 
theories on everything, especially when 
he's drunk. But if you open your hand 
and stop making a fist, he'll feel 
better. 


A heated discussion breaks out between the other two men, 
one looking like James Dean, the other tall, gaunt, gay. 
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LORRAINE 
What's happening, Jack? 


JACK 
Well, the guys somehow got their hands 
on some hot stuff and they want to leave 
it here. That's okay, but Neal is 
heading back to the Coast, and wants to 
sell it now for cash, of course. Bill 
says it's too hot and dangerous to try. 
Neal's been drinking for a while and 
soon won't go. Bill really wants to 
trade the stuff for smack and bennies, 
and he could only do that if Neal 
leaves, SO... 


LORRAINE 
They could go on for a while. 


Lorraine wraps the sheet around her and heads across the 
loft. 


LORRAINE 
It's time for coffee. 


Michael watches Lorraine walk between the arguing hipsters, 
her nudity obvious under the sheet. Jack hits the mattress 
and starts to doze off. The arguing stops and the two men 
are now reciting poetry. Michael follows Lorraine to the 
far side of the loft. 


MICHAEL 
When are the guys leaving? 


LORRAINE 
I don't know, but Jack lives here! 


Michael cannot handle it. It's like Roslyn all over. 


MICHAEL 
Lives here! I thought you and I... 


Lorraine looks at him, surprised. 


LORRAINE 
Michael, just because you sleep with a 
guy once! It's not the first course to 
marriage! 


54. 


MICHAEL (embarrassed) 
I'm out of here. Bye. 


EXT. CHEAP MOTEL - NIGHT 
Joey's car is parked in front between two palm trees. 
INT. MOTEL ROOM - NIGHT 


Joey is coughing in the bathroom 0.S. Roslyn sits up, 
worried. 


ROSLYN 
Joey, what's wrong, hon? 


Joey is hanging over the sink, faking a cough. Tight shot. 


ROSLYN (0.S.) 
Don't ya feel well? 


Joey catches his breath, calms down, then slowly looks at 
himself in the medicine chest mirror. Roslyn sits up in 
bed. Joey's face has hate written all over it. (With 
Michael gone, the thrill is gone.) Joey starts to pull 
himself together. Joey exits with his briefs on. 


ROSLYN 
Ya sick, Joey? 


Joey sits on the opposite side of the room. 
JOEY 
Nah, I'm not sick, honey. It's well, 
I've got a lot on my mind. 


Pause. Roslyn says nothing. He stands and starts to put on 
his shirt. 


JOEY 
It's Brenda, my wife. 


Roslyn is silent. Joey puts his pants on. 
JOEY 
See, everything was okay. She 
understood how much I love you and 
didn't try to stop me seeing you. 


Roslyn, a little more relaxed: 
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ROSLYN 
I never doubted that, Joey. 


Joey polishes his shoes with his socks before he puts them 
on. 


JOEY 
Well, first she robbed all my money last 
night. Then, she claims if I see ya 
tonight, she'll burn all my clothes. 


ROSLYN 
She's gotten a little crazy, huh? 


Joey is now fully dressed. he walks over to the bed, 
holding Roslyn's dress. Roslyn takes it and starts to 
dress. 


JOEY 
I was gonna see you anyhow, but it's 
really bothering me now. 


ROSLYN 
I understand Joey. 


EXT. MOTEL - NIGHT 


Joey's Cadillac stands there. It rocks softly. Joey and 
Roslyn enter the scene and stop. Frankie and Joannie are in 
the back seat. They haven't finished yet. 


JOEY 
They're like cattle in heat. 


Roslyn looks at Joey in surprise. 
INT. JOEY'S CAR-MOVING - NIGHT 


The car moves down the boulevard. Joey is silent. Roslyn 
is amused. Popping off the back seat floor is a hysterical 
Frankie and Joannie. They're trying to get dressed. We 
catch glimpses of naked bodies, wrestling with brassiere, 
shorts, shirt, pants, etc. 


FRANKIE 
Hey, Joey, gimme a break, five minutes 
more? 
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JOANNIE 
(laughing) 
You got my bra strap in you goddamn 
belt! 
FRANKIE 


Jesus! These aren't my shorts! 
EXT. MICHAEL'S GARDEN APARTMENT 
Joey's car pulls in and stops. 
INT. JOEY'S CADILLAC - NIGHT 


The car is parked in front of Roslyn's apartment building. 
Roslyn caresses Joey's hair. 


ROSLYN 

Would you like a cup of coffee upstairs? 
JOEY 

I gotta go home and teach my wife a 


lesson. 


Roslyn slips out of the front seat, as Joey sits there, 
being all engrossed in his problems. Frankie steps out of 
the back with Joannie. Joey is pissed. He yanks Frankie 
back in the front seat. 


JOEY 
Frankie, I may need your help to move my 
clothes. 
FRANKIE 
Oh, yeah... 


Roslyn bends past Frankie and kisses Joey on the cheek. 
Frankie kisses Roslyn on the cheek. Everyone laughs. 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Joey's Cadillac roars away as Roslyn, without looking back, 
walks quietly into the building. 


EXT. TELEPHONE BOOTH-STREET - NIGHT 
It stands lonely and lit. Michael uses the phone. 


INT. TELEPHONE BOOTH - NIGHT 
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MICHAEL 
Roslyn, it's Michael. How's little 
Mike? 


INT. APARTMENT/LIVING ROOM - NIGHT 


ROSLYN 
He's fine. 


INT. PHONE BOOTH - NIGHT 


MICHAEL 
How are you doing? Had enough? 


ROSLYN 
What do you mean? 


INT. APARTMENT/LIVING ROOM - NIGHT 


We stay on Roslyn as we hear Michael hang up. Joannie is in 
the background. 


INT. LOFT - NIGHT 


Michael enters the loft. The loft is empty. Neal is 
digging a Charlie Parker record and Jack, drunk, is aiming a 
small pistol ar the far wall. He takes an unsteady shot. A 
picture of Joe McCarthy flies off the wall. 


JACK 
I should have done something else, but 
then again... 


Neal comes over and takes the gun away from Jack, rips up a 
loose floor board and places the gun there. 


MICHAEL 
Where's Lorraine? 


NEAL 
Well, she split. She's on the road with 
Jack, probably heading for New York. 


C.U. MICHAEL 
MICHAEL 


Oh!... She gonna go see the Yankees, 
huh! 
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EXT. MICHAEL'S GARDEN APARTMENT 


Joey's car pulls up and Roslyn gets out. 


JOEY 
Need any help gettin' the groceries 
upstairs? 

ROSLYN 
No, that's okay. Thanks for helping me 
hone! 

JOEY 
I'll meet you on the boardwalk in an 
hour. 


Joey throws her his best smile. 


JOEY 
See ya soon, honey! 


The Cadillac slowly, carefully and respectfully pulls out. 
Roslyn watches, then puts her hand to her face and smiles in 


joy. 
EXT. BOARDWALK STREET 


Joey is parked where he can see the boardwalk, but far 
enough away with obstacles in front of him so he cannot be 
seen. He is quietly smoking. 


We see Roslyn, all dressed up, obviously still working very 
hard to impress Joey, walking along the boardwalk. She 
looks around for Joey and sits on a bench. She looks at her 
watch and relaxes. 


ANGLE ON: 


Joey still watching Roslyn from a distance. It is darker 
now. Roslyn has not moved. A guy passes behind Roslyn. in 
anticipation, she leaps up thinking it's Joey. The STRANGER 
passes by. She sags and sits again. 


ANGLE ON: 


Roslyn who looks around. She sadly looks at her watch and 
stands up angrily. She starts to leave, slows down, then 
sags and sits again in hopes that Joey will show up. It's 
night. A chill blows down the boardwalk. Roslyn shivers. 
Her tears look frozen. The stranger comes back. ’ 
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STRANGER 
It's too late to hang around by 
yourself, Babe. Want a lift? 


A beat. 


ROSLYN 
Fuck off! 


Resigned, she gets up and leaves. 


ROSLYN 
What a dork I've been. 


Joey looks at Roslyn shuffling away. He watches her become 
a smaller and smaller dot. His face is blank. He smiles. 


JOEY 
Women are dumb! Dumber than corn! 


INT. GOLD COAST BAR - DAY 


Joey sits, drinking sullenly in a strange bar. We notice, 
just as we cut, that it is a gay bar. 


INT. MICHAEL'S APARTMENT - DAY > 


The window shades are drawn, making the apartment dark. 
Roslyn stares at the phone. Joannie is there. It's obvious 
from the atmosphere there has been a long conversation. 


ROSLYN 
I love the way Michael used to throw 
little Mike in the air. Even though our 
sex life was bad, if there's one thing I 
could say about Michael, he was a good 
father. 


JOANNIE 
You know, Roslyn, what I found out? 
Life's not easy. it's not perfect. We 
know what real love is. We had it. And 
if we can't have Frankie and Joey, 
nothing else matters. 


ROSLYN 
Where do you get those crazy speeches? 
Joannie, how do you do that? I'm calling 
Michael and end this bullshit. We 
messed up! 
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JOANNIE 
You're giving up your freedom. 


Roslyn breaks up, laughing. 
ROSLYN 
I love you , Joannie, but you're too 
much of a perfectionist! 
Joannie sits in the background staring. 
ROSLYN 
(to Michael) 
Michael, please come home. I'm sorry, 
I'm sorry. Little Mike needs his 
father. 
Joannie sits in the background staring. 
INT. FACTORY - DAY 
Michael slowly puts his phone down. He shakes. 
INT. MICHAEL'S APARTMENT-LIVING ROOM - DAY 
Joannie is now on the phone. To Bobby: 
JOANNIE 
Please, Bobby. Please come home. I'm 
sorry. I'm sorry. 
INT. MICHAEL'S APARTMENT-LIVING ROOM - DAY 
Joannie and Roslyn. 
JOANNIE 
So, what kind of clothes do you think we 
should wear for them? Something sexy, 
huh? 
EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Michael's car pulls up. There is a long pause, then, 
finally Michael gets out and heads up the stairs. 
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EXT. MICHAEL'S GARDEN APARTMENT - DAY 


It's a typical Saturday afternoon. Michael plays with 
little Mike in front of the court. He looks straight again, 
bored again. Joannie and Roslyn talk and chat as the 
neighbors come through, shaking their heads in wonder. 


JOANNIE 
Does he talk about it? 


ROSLYN 
Nah, not much. It's really spooky. 


JOANNTIE 
Ya better leave it alone. 


ROSLYN 
I'd feel better if he spoke about it. 
Maybe I could help straighten things 
out. 


JOANNIE ; 
Don't knock it! At least they pay rent. 


ROSLYN 
Look, Joannie, I'll see you later. 


Roslyn leaves. 
EXT. BOARDWALK ~- DAY 


Roslyn walks hand in hand with little Mike. She looks 
strange without Joannie at her side. 


ROSLYN 
Look, kid, I made a mistake. I'm gonna 
fix it. I'm gonna try real hard to be 
nice to Daddy. You see, I thought I 
missed something getting married so 
young. But I have learned a lot. I got 
you and your father — and a Chevy! And 
I swear to heaven that I'll stop 
watching soap operas and concentrate on 
making a home fun for us. Okay? Say 
something! 


LITTLE MIKE 
Mighty Mouse! 
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ROSLYN 
Okay, him too! 


INT. GREEK'S DINER - DAY 
Joey and Crazy sit at the counter. We see Frankie amble in 


with something on his mind. (Frankie has waited a long time 
to lay one on Joey.) 


FRANKIE 
Hey, Joey! Someone's fucking you girl! 
JOEY 
Hey, which one? 
FRANKIE 
What's the difference which one? 
JOEY 
No one's got the balls! 
FRANKIE 
Cost ya a buck! 
JOEY 
No big deal. Here, I just write her 


off. 
The Greek slams the counter with his meat cleaver. 


GREEK 
Wait a minute, wait a minute! Dis I 
gotta hear. You tell the Greek in front 
of Joey who's finally fuckin' a girl of 
Joey's! 


The Greek pauses, walks away slightly, then turns back and 
smiles. 


GREEK 
And I'm gonna give that man two free 
dinners! 
Joey smirks and spits. 


Frankie looks back at the Greek, looks at Joey, smiles and 
catches on. Frankie grins broader. 


FRANKIE 
Michael is with Roslyn! 
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GREEK 
(in anticipation) 
Who's Michael? Who's Roslyn? 


Joey, now very thoughtful, walks and looks out the window. 
Without turning his back to anyone, he quietly speaks. 


JOEY 
How do ya reckon? 


FRANKIE 
Saw them together at the movies downtown 
last night. Just put two and two 
together. It was easy! 
The Greek, sensing a kill, leans on the counter, screaming. 


GREEK 
Who is he? Who is he? Who is he? 


Joey turns and stares at the Greek with a sick grin. 


JOEY 
Michael is Roslyn's husband. 


The Greek is absolutely shocked. 


GREEK 
Whad'ya takin' about? 


Joey walks to the phone. The Greek, Frankie and Crazy 
watch. This gonna be interesting. 


GREEK 
Whad'ya talkin about, you morons?! A 
husband's got a right to screw his wife! 
Frankie leans back. 


FRANKIE 
No, he ain't! Right, Joey? 


We see Joey dial the phone. 
JOEY 


Hello, Roslyn, it's Joey here. I missed 
ya. Whad'ya mean ya can't talk to me?! 
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FRANKIE 
(applauding) 
Atta girl, Rozzie! 


JOEY 
Listen, woman, I've been through hell 
with Brenda. 


FRANKIE 
(excited) 
Joey's blown it, Crazy. 


Crazy nods stupidly. 


JOEY 
Brenda was gonna kill herself because of 
you! TI had to stay. 


FRANKIE 
She won't buy it! 


JOEY 
But all I could think of was when I 
could see you and touch you again. 


Joey smiles and gives Frankie the finger. 


JOEY 
I know it's been a long time, but you 
wouldn't think much of me and what I 
stood for if I left Brenda at this here 


time. 
FRANKIE 
The only thing he's ever stood on was 
his dick! 
JOEY 


What's different now is that she 
understands that I really love you and 
that water and flood can't ever keep us 
apart. 


FRANKIE 
Especially if he's on top! 


Crazy laughs. 
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JOEY 
Listen, listen, listen. Don't get 
hysterical. We gotta be brave and 
figure this out. Why don't cha come to 
the diner to see me? 


The guy start laughing. 


JOEY 
Just so I can see ya! 


The guys lean forward in anticipation. 


JOEY 
Even if it's one more time! 


The guys stretch further in anticipation. 


JOEY (cont'd) 
Joannie can baby-sit. 


The guys lean even further in anticipation. 


JOEY 
I'll get ya back in time. 


The guys lean as far as they can go, listening. 


JOEY 
No, no - not for that, baby! For what 
we had, Rozzie - for what we had. thank 
you, I'll be there waiting. 


Joey hangs up the phone. The guys crash to the floor in 
hysterics. Joey walks over to the Greek, who stares in 
disbelief. Joey looks down to Frankie and Crazy on the 
floor as Frankie hands up a buck to Joey. Joey stares out 
the window smiling to himself. The Greek with his head 
buried on the counter cries. 


INT. MICHAEL'S APARTMENT - DAY 
Joannie plays with little Mike. Roslyn is furious. 


JOANNIE 
I'm so happy for you, Roslyn. 
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ROSLYN 
Don't think, don't turn on the T.V., say 
nothing, do nothing. Just watch the 
kid. 


EXT. MICHAEL'S APARTMENT - DAY 


Roslyn runs out of her apartment building. Joannie looks out 
Roslyn's window. 


INT. DINER - NIGHT 
Roslyn stands by a booth that Joey is sitting in. 


JOEY 
C'mon babe, ain't you gonna sit down? 


ROSLYN 
No way, Joey. We're through. I came 
down to tell you personally. 


JOEY 
Whadaya mean, "through?" C'mon baby, 
you don't love him, you love me. 


ROSLYN 
I thought I loved you. I don't. You're 
full of shit! 


Roslyn turns and leaves. 


ROSLYN 
Don't call me. I'll call you. 


Joey smiles as Roslyn leaves. 
INT. MICHAEL'S APARTMENT-LIVING ROOM - NIGHT 


Roslyn enters her apartment, out of breath. Joannie stands 
tense, excited and afraid to say a word. 


ROSLYN 
Can't talk now, have to make dinner for 
Michael fast. 


Joannie sits on the couch, relaxed. She pulls out a 
cigarette. 


JOANNIE 
What's a friend for? I made it already. 
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EXT. MICHAEL'S APARTMENT - NIGHT 


Michael's car pulls into the scene. Michael gets out and 
heads for the apartment. 


INT. MICHAEL'S APARTMENT-LIVING ROOM - NIGHT 


ROSLYN 
It's over, Joannie. I'm finished with 
hin. 

JOANNIE 


Good, that was smart. There's nothing 
wrong with playing hard to get! 


ROSLYN 
You don't get it, do you? We're wrong, 
what we did was stupid. As a matter of 
fact, Joannie, I want ya out of my house 
too. 


Michael enters the living room. The sudden appearance 
startles the girls. They stop talking on a dime, trying to 
pull themselves together. Michael stands there, realizing 
he has walked into something and trying to suppress that old 
feeling that is creeping back. 


MICHAEL . 
Either of you girls got a match? 


Joannie reaches for her bag, fumbling and spilling stuff 
out. She comes up empty. Roslyn, seeing Joannie come up 
empty, reaches into her pocket quickly and hands Michael a 
book of matches. Joannie leaps up nervously. 


JOANNIE 
Good seein' ya, Michael. Hey, Roslyn, 
gotta run. Gotta fix Bobby's dinner. 


Without another word, she leaves the room. Michael watches 
her go. The tension is still mounting. Roslyn stands and 
walks over to Michael, pulling herself together. 


ROSLYN 
How was work? 


She kisses him on the cheek. 


Hey, wait til' ya see what I got for 
dinner. 
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Roslyn goes into the kitchen. 


Michael stands there a beat, then sits on the couch looking 
at the matches and playing with then. 


ROSLYN (off stage) 
Dinner's ready! 


EXT. MICHAEL'S GARDEN APARTMENT ~- NIGHT 


We see the entire block. We also see Joey's Eldorado drive 
down the street and park in front of Michael's house. Then 
Joey's car peels out, pulls around the corner, comes back, 
parks and pulls out again. 


INT. JOEY'S CADILLAC - NIGHT 


Frankie and Joey are in the front seat. Crazy is in the 
back. 


FRANKIE 
Hey, Joey, what are ya doin'? 


JOEY 
I don't know. Roslyn says don't call 


me, I'll call you. Can you reckon with 
that?!! 


Crazy starts to laugh. 


CRAZY 
Joey! I wanna thank ya for finally 
lettin' me come along! 


INT. MICHAEL'S APARTMENT - NIGHT 


Roslyn is quietly hysterical. She sits on the couch, 
glances at the window quickly, then glances back at Michael 
who is on the other side of the room watching television. 
Roslyn jumps as the phone rings. She picks it up. 


JOANNIE (0.S.) 

Did ya see them? Did ya see what 
they're doin'?!! Oh, my God, I'm donna 
die! 


Roslyn speaks back very quietly. 


ROSLYN 
I saw them! 
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JOANNIE (0.S.) 
What're we gonna do? 


ANGLE ON: 


Michael as he shuts off the TV set, hears the tires squeal, 
walks over to the window and looks out. 


Roslyn hangs up and Michael turns. 


MICHAEL 
Who just called? 

ROSLYN 
Just Joannie. 

MICHAEL 


Hey, Rozzie, did you see what that crazy 
car's doin'? 


ROSLYN 


(too quickly) 
Probably just some crazy kids. 


Cc.U. MICHAEL 
He blinks at Roslyn's quick response. 
EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Joey's car comes down the street again and parks again. We 
wait two beats. Suddenly, Crazy, bugged with the whole 
scene, leans out the back window and yells. 


CRAZY 
R-0-0-0-S-S-L~Y-N-N-N! 


INT. MICHAEL'S APARTMENT-LIVING ROOM - NIGHT 


It all rushes back to Michael. Without hesitation, he leaps 
at Roslyn and grabs her. 


MICHAEL 
What's goin' on? 


Roslyn, in shock of the moment, tells another lie. 
ROSLYN 


They're looking for Joannie, Michael. 
They're looking for Joannie. 
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MICHAEL 
(screaming) 
Bullshit!! 


Michael starts to run out the apartment as Roslyn screams 
hysterically after him. 


ROSLYN 
Michael!! He'll kill you! 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 
Joey's Cadillac still sits in front of Michael's apartment 


building. Joey and Frankie laugh hysterically. Behind the 
car, we see Michael come flying out of his building ina 


fury. 


JOEY 
Here he comes! 


Joey's car roars out as Michael comes to a frustrated halt 
watching Joey's car. We then see Joey's car stop on the 
corner, obviously waiting for Michael. Michael runs towards 
his car and pulls out. 

INT. JOEY'S CAR - NIGHT 

Joey sneers. He floors it. 

EXT. STREETS - NIGHT 

Joey's car roars forward and expertly slides around the 
corner as Michael's car roars by the block and has to back 
up and follow. 

Joey's car roars towards us and turns in front perfectly. 
Michael, right behind, has to go wide and try to make the 
turn, hitting the brakes, sliding and barely getting 
through. 

INT. JOEY'S CAR - NIGHT 


Joey laughs hysterically. The CAR RADIO BLASTS rock as 
Frankie and Crazy snap their fingers. 


INT. JOEY'S CAR - NIGHT 


Michael's face is furious. Michael floors the gas pedal. 
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EXT. AMERICAN HIGHWAY - LANCASTER - NIGHT 


Both cars roar down the dusty road toward an intersection. 
The hanging traffic light is turning red. 


INT. JOEY'S CAR - NIGHT 


Joey's eyes narrow. The cross traffic starts to enter the 
intersection. 


Joey maneuvers through two oncoming cars, avoiding them. 
One of the other cars spins out. 


EXT. STREET - NIGHT 

Michael screeches to a stop in a cloud of dust, slamming off 
the rear end of the car that spun out and bounces back. 
Michael gains control and keeps moving. 


INT. JOEY'S CAR - NIGHT 


The speedometer reads 65. Joey now flies down the cheap 
avenue. Crazy looks at Joey, impressed. 


CRAZY 
Hey, Frankie! Did ya see that?!! 


FRANKIE 
Calm down, Crazy. Whad'ya so surprised 
about? It's just Joey! 
Joey sneers. 


JOEY 
Watch this? 


EXT. ROAD - NIGHT 


Both cars roar down the bleak avenue. Joey's car is easily 
ahead. 


INT. JOEY'S CAR - NIGHT 

He yanks his wheel 180 degrees hard. 

EXT. STREET - NIGHT 

Joey's car, in a perfect 180 degrees, turns. Michael's car 


roars down towards him. Joey's car roars at Michael's head 
on. A game of chicken at it's best. 
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INT. MICHAEL'S CAR - NIGHT 
Michael yanks his wheel instinctively to get out of the way. 
EXT. STORE FRONT - NIGHT 


Michael loses control. His car leaps off the road. Ina 
scream of brakes, tires squealing and desert dirt swirling, 
it crashes and stops as Michael is seen bouncing off the 
dashboard and crumbling. Joey's car roars by, honking the 
horn and disappearing into the hot heavy night. 


INT. MICHAEL'S CAR - NIGHT 


Michael slowly sits up. Tears and blood roll down his face. 
he is quiet. With trembling hands, he lights a cigarette. 


Michael notices the name and address of a bar across the 
cover of the match book. It trembles in his hands. Michael 
sits a long time trembling, staring at the match book. The 
trembling stops. Then, suddenly he jams the car in reverse 
and floors the gas pedal. 


MICHAEL 
Roslyn doesn't smoke. 


The back wheel spins on the sand, trying to get hold. The 
engine roars. Suddenly the back wheel grabs hold. In one 
action, the car leaps free, roars backward skidding, turns 
and roars away. A palm tree shudders. 


INT. DINER ~ NIGHT 


Joey, Frankie and Crazy come crashing in, screaming and 
laughing. They are high and look crazy. They stumble 
through the crowded diner like three time bombs. The 
regulars start to move away to give them room. Some drop 
their money down and leave. (Our heros are always nuts, but 
tonight they're obviously lethal!) 


Joey grabs a girl by the waist. 


JOEY 
Ever meet Joey? 


The street-wise girl survives. 


GIRL 
No, but I hear he's a great lay! 
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Joey admiringly pulls back and grins. 


JOEY 
Yeah, I heard that too. 


The girl slips away brilliantly and quickly while she has 
the chance. Two regulars closest to Joey and company 
obviously stay on their good side. 


REGULAR 
Hey, Greek! Buy these gentlemen beers 
on me! 


Joey leans on the bar facing the crowded room, scanning it. 
Obviously he's still looking for action, any action. He's 
still wired. Frankie smacks a beer in his hand. 


FRANKIE 
A toast? Here's to husbands, all of 
them - for keepin' their wives fed and 
clean for us! 


Joey laughs, takes the straight shot in one gulp and storms 
across the room. 


CRAZY — 
(screaming) 
Hey, Joey! Where ya goin'?. 


Joey slams into a phone booth and screams back. 


JOEY 
There's no reason for this night to end! 


Joey dials furiously. One ring. 


JOEY 
Roslyn? Hello, it's me. Joey at tony's 
Room. I want you down here! 


Roslyn is on the phone. Joannie is there with her. Roslyn 
is white and frightened. 


ROSLYN 
We're through, Joey. 


It's quiet. Everyone is glued on Joey. Frankie and Crazy 
wait. They have big grins on their faces. Joey screams 
across the whole bar. 
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JOEY 
Through?! When I'm through! You get 
your ass down here right now or you and 
your faggy husband can expect me and 
company down every night ‘til I kill 
that prick you live with! 


Frankie and Crazy are agreeing, nodding to the whole bar. 


ROSLYN 
Please, don't hurt Michael, Joey! 


INT. MICHAEL'S APARTMENT/LIVING ROOM - NIGHT 
She hysterically hangs up. Joannie tries to comfort her. 
JOANNIE 
Well, the only mature thing to do is see 
Joey and beg him to stop. It's the only 
thing to do. 


Roslyn leans against the wall in horror, but she agrees by 
nodding yes. 


INT. LOFT - NIGHT 


The shot is urgent and anxious. We crash with Michael into 
the loft. 


INT. LOFT - NIGHT 


A couch hurls toward the camera. Michael rips up the 
linoleum. He is wild. The gun is under the linoleum. 


NEAL 
That's cool! 


EXT. DINER - NIGHT 


Roslyn runs in as Michael's car comes screeching to a halt 
in front on camera. 


ANGLE ON: 

Michael leaping from his car. He slips on the wet street, 
but without stopping, crawling, slipping and stumbling, he 
continues to move toward the diner. 


MICHAEL 
Roslyn! 
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INT. DINER - NIGHT 


Roslyn is punching Joey in frenzy. She is hysterical. Joey 
is toying with her. 


ROSLYN 
Keep your hands off my family. YOU 
CRAZY MANIAC! ! 


Joey grabs Roslyn's wrists and drags her out the back door 
as Michael enters the diner. 


Frankie and Crazy face the door, grinning at Michael. Crazy 
snaps a switchblade. 


Michael smashes the butt of the gun across Crazy's face 
which explodes in a spray of teeth and blood. (The rest of 
the diner dives for cover.) Frankie, stunned by Michael's 
quickness, hesitates long enough to take a kick in the groin 
and a knee in his head which flips him across two tables. 
Glasses shatter and chairs break. The noise of a squealing 
car outside makes Michael spin out the door again. 


EXT. DINER - NIGHT 


Joey's car turns in one long circle in the street in front 
of the diner, tires squeal furiously, blue exhaust smoke 
pours out as Joey's gas pedal, floored, keeps the engine 
screaming. 


Michael races towards Joey's car, but can't get a grip on 
it. Roslyn's horrified face spins by camera. Joey's sick 
grin spins. 


Headlights glare in a blue. Michael tries to catch the 


handle of the car. He slips. His face is tormented, trying 
to hold on. 


Michael is flung free like a rag doll from the door handle, 
spins and slides on wet street. Joey's car roars away 


INT. JOEY'S CAR - NIGHT 


The camera faces front. Roslyn beats on Joey hysterically. 
He shoves her away and glances in his rear view mirror. 


ROSLYN 
Don't hurt him, Joey. Please!! 
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Joey's eyes squint as we see the approaching headlights of 
Michael's car in the rear view mirror. 


Joey, with a sick grin, has one arm on the wheel and the 
other is ripping off Roslyn's blouse. (Joey's ultimate 
high, the total degradation of husband and wife.) Roslyn 
goes wide-eyed and freezes like a child, terrified. 


EXT. STREET - NIGHT - LANCASTER 
Michael and Joey's cars race along the wide deserted avenue. 
Joey's car slows down and starts to pull over, allowing 
Michael to catch up and draw alongside him. 
INT. JOEY'S CAR - NIGHT 
SLOW MOTION: Joey's face in the foreground, then Roslyn. 
Then Roslyn window through which we slowly, tensely, start 
to see pulling into view the front of Michael's car, the 
door, Michael's window, and finally Michael's face. Joey 
turns and grins. Michael pulls and points the gun at Joey's 
fat, fucking face. 
INT. JOEY'S CAR-MOVING - NIGHT 
Joey floors the gas in panic. 
ROSLYN 
(screaming) 

Oh, my God, Michael! Oh, my god, 

Michael! 
INT. MICHAEL'S CAR-MOVING - NIGHT 


Michael starts roaring back towards Joey. Michael, crazed, 
arm out of the window, takes aim. 


ROSLYN (0.S.) 
Michael... don't! Michael... don't!!! 


EXT. STREET - NIGHT - LANCASTER 


Both cars race side by side. Slowly we see Joey's Cadillac 
start to pull away, hood , door, etc. 


INT. MICHAEL'S CAR-MOVING - NIGHT 


Michael yanks his wheel hard to the left. 
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EXT. STREET - NIGHT 

The entire side of Michael's car slams up against the 
Eldorado, sending Joey up on the sidewalk and veering 
crazily out of control. It smashes into a side of a 
building. Michael, from the impact, spins around twice and 
stop in the middle of the street. 

ANGLE ON: 

The two cars sit quietly, nothing moving. ALL SOUNDS STOP. 
Joey is in a daze, but starts to get out to run away. 
Michael runs with gun in hand. He heads for Joey. 

People start to scream in the street. 

Roslyn starts to sob, curled up in a ball. 

Joey, dazed, looks at Michael. 


Michael jams his gun alongside Joey's head. Joey begs him 
not to. 


Michael's eyes. 

Joey slumps back in total fear and submission. 

Michael cocks the gun. 

Michael's trigger finger squeezes. 

Joey starts to stutter and whimper. 

Michael's eyes narrow. 

Joey starts to vomit. 

The hammer of the gun moves back. Ready to fire. 

We ZOOM BACK away from the gun, anticipating the shot and 
continue to roar BACK until we are looking down on the shot. 
The Cadillac is a white dot in the center screen. Joey's 
whimpering and begging can be heard mixing with Roslyn's 


screaming, which suddenly distorts into some weird laughter, 
low at first, then louder. 
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Suddenly all kinds of noises can be heard blending in, 
baby's crying, T.V. shows, police sirens, trailer trucks on 
highways, freight trains, rumbling and whistling through 
desert wind, rock music, Western honky tonk, people singing, 
all kinds of surreal sounds. Life, not death, takes over, 
and always the laughter louder on top. The CAMERA SHAKES 
SLIGHTLY; it does not understand the laughter. 


Michael is laughing. 


Roslyn looks up, still shaking. then, she looks at Joey 
cringing in fear, then looks back at Michael. 


Michael winks at Roslyn, still laughing and holding the gun 
loosely. 


MICHAEL 
What a bunch of saps we are! 


Roslyn can't believe what's happening. She screams. 


ROSLYN 
Michael! 


Joey continues, eyes closed, shaking in fright. 


JOEY 
Oh, my God, holy shit! Holy shit, oh my 
God! 


Michael gets into his battered car. (We feel or understand 
that his destroyed car is some kind of wrecked American 
graffiti metaphor for the end of his youth and the beginning 
of his manhood.) 


MICHAEL 
C'mon Roslyn, let's get out of here! 


Roslyn runs into Michael's car. The car sputters to a start 
and pulls out. We stay on Joey's Eldorado for a few more 
"holy shits." 


EXT. GREEK DINER - NIGHT 


Joey's wrecked Cadillac screeches to a stop. Joey throws 
open the driver's door. His eyes are crazed. His usual 
neat appearance is in ruin. He runs his hands over his 
wrecked car like it's a dead lover. He tries to fix his 
hair, tucks in his shirt, but nothing works. He is crazed. 
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INT. GREEK DINER - NIGHT 


Crazy and Frankie are having coffee as Joey slams in. he 
wipes the counter clear of the coffee cups in one sweep. 

The cups and saucers crash against the wall, coffee stains 
everyone. The Greek reach for his steel club , then decides 
against it. 


JOEY 
C'mon, let's go. We're going to destroy 
then. 
FRANKIE 
(pissed) 


Forget it, Joey! The kid did good. 


CRAZY 
Yeah, you fucked up! 


Crazy laughs. Joey starts to scream and pound the counter 
as TWO MEN in the back booth slowly stand (the men Joey 
robbed in the drug deal.) Frankie glances at the men. He 
pauses, then nudges Crazy. Crazy and Frankie head for the 
door. 


JOEY 
Where the fuck you guys going? 


The Greek takes off his apron. 


GREEK 
Hey, you guys. Wait for me. How about 
a movie? 

JOEY 
What's going on? You can't walk out on 
Joey. 


The men in the back glide towards Joey. He slowly turns 
towards them as a look of recognition crosses his face. The 
guys smile. 


MEXICAN MAN 
It's been a bad night all around, 
gringo, eh?! 
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EXT. GREEK DINER - NIGHT 


Frankie, Crazy and the Greek walk away as the lights go out 
in the diner. We hear the sounds of Joey's dead end coming 
from the blackness!! 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 


Michael's battered car pulls up alongside his apartment 
building. STRANGER IN PARADISE is playing. 


INT. MICHAEL'S CAR - NIGHT 


ROSLYN 
You're not coming up, are you, Michael? 


MICHAEL 
No, I guess we're not going steady 
anymore, Roslyn. 


ROSLYN 
Yeah, I guess we're not. 


Michael and Roslyn laugh, then sit quietly for a while. 


MICHAEL 
Listen, Roslyn. Let's make a deal. You 
take care of little Mike the best you 
can and I'll send you as much money a 
week as I can. I'll pick Mike up every 
weekend so you can get a breather. 
Maybe you can get a job — you know, get 
out of the house, make some new friends, 
try to do something with your life. 


ROSLYN 
We never should have gotten married, 
Michael. Both of us are like great 
friends, but marriage is different. 


MICHAEL 
Our lives ain't over. 


ROSLYN 
Michael, I'm scared! 


MICHAEL 
Well, if it makes you feel any better, 
Roslyn, I'm scared too. 


There's a long pause. Then Roslyn steps out of the car, 
takes a long look at Michael, then smiles. 


ROSLYN 
Michael, you really beat the shit out of 
him good! You know that? 


MICHAEL 
Yeah, I was pretty good, wasn't I? 


ROSLYN 
Michael, you were really cool. 


They both laugh. 


MICHAEL 
Take care of little Mike. I'11 call you 
soon. 


EXT. MICHAEL'S GARDEN APARTMENT - NIGHT 
Roslyn runs home alone. Above her, all the pigeons in 
Burbank seem to be flying and screaming into the night. 


Michael pulls out of the scene. (I'M WALKIN' - Fats 
Domino). 


CUT TO: CAR (Shot of Lorraine, laughing). TIGHT C.U. 


CUT TO: BRENDA'S HOME 


Shot of Brenda dancing to a record, alone, drink in hand. 


CUT TO: JOANNIE'S HOME. TIGHT C.U. 
Joannie staring at TV, watching a soap opera. 
CUT TO: LONG SHOT 


Michael drives away from Burbank. The downtown skyline 
presents, in all its glory, a new beginning. 


As the music changes to jazz introducing a smarter 
generation to come. Maybe? 


THE END 
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